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Ghosties and Ghoulies 
A tube of toothpaste arrives on the scene to clean 
things up. Perhaps a harbinger, she is soon followed by 
some of the more family-oriented characters. Several 
Arabs in headdress arrive, one carrying a gasoline can 
that isn't filled with gasoline. Not far behind them, 
arm-in-arm, skip Dorothy, Tin Man, Scarecrow, and 
the Cowardly Lion with Glenda in tow, waving her 
wand ineffectually at shrubs and small animals. Toto 
seems to have taken a wrong turn on the yellow brick 
road somewhere. 
The beer-chugging contest which has been going on 
over at the end of the congregation is beginning to draw 
more spectators. A roar of approval announces the 
winner of the round, when suddenly the scene is 
interrupted by the sound of galloping hooves. Five 
cowboys ride onto the scene, dust-caked and saddle-
weary; the horses stop, their flanks glistening, and the 
cowpokes inspect the scene with appropriate 
casualness. The scene inspects them right back. 
Two killer tomatoes seem to have gotten into some 
agrument with an outrider carrying a light saber, and a 
white-clad princess with a ray gun steps in to keep the 
peace. Tweedle Dum and Tweedle Dee arrive 
breathless, demanding to know whether they've 
missed the fun or not. One glance at the motley 
assemblage tells them all they need to know. 
The most glaring anachronisms are the ones who 
wander around without costumes, strangers in a 
strange land. They, oddly enough, are the ones who are 
out of place today, as the moment is held in the sway of 
all ghosties and ghoulies and long-legged beasties, and 
things that go bump in the afternoon as well as the 
night. It's Halloween, and the spirits of the eve are out. 
"From ghosties and ghoulies and long-legged 
beasties, and things that go bump in the night, Good 
Lord, deliver us." —old English bedtime prayer 
CO 
Down in the canyon it looked like the beginning of 
g* any normal T.G. The tables are set up, a van or two sits 
ft parked along the dusty area where a few people 
wander, cups in hand shading their eyes against the sun 
to peer up the canyon to the apartments along the brow 
0^ of the edge. Small figures can be seen weaving their 
ways down the dirt pathways and into the bottem of the 
canyon. From a distance they look unextraordinary. 
y Suddenly a priest (at a T.G.?) pops his head around 
the van. Nothing wrong, except that perched atop the 
^ priest's attired body is the head of a monkey. Right 
behind the monkey-priest a garmentless gorilla 
lumbers onto the scene, and the place begins to look like 
the set from a Planet of the Apes movie. But it's not, 
because back by the beer now stands an Irish Tarzan; 
he is joined by Frankenstein, and both are lost in the 
mingle of the most bizarre T.G. crowd the canyon has 
seen since this time last year. 
You don't need to partake of the afternoon's libations 
to think you are seeing things. A gentleman wanders by 
with a pair of horn-rimmed glasses and a most unusual 
nose. Two divided highways stroll past as all traffic-
minded young men turn conscientiously to observe the 
posted signs. Ladies who bear an amazing resemblance 
to some of the more macsuline football players mince 
around, purses in hands, oohing and ahhing at 
everything. 
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-Write of Way 
Can This Be 
For Meal? 
Mr. Editor: 
Never mind that the famed 
USD cafeteria is probably the 
most unpleasant place to eat 
this side of Tijuana. Never 
mind that apartment residents 
who have equipped kitchens 
are forced to buy ten meals a 
week whether they want to or 
not. Never mind that the 
cafeteria is surely overcrowded 
often due to the closing of the 
third room. Never mind that it 
is practically impossible to get 
whole bacon, lettuce and 
tomato sandwich and that we 
are asked to come back if we 
want the other half, with the 
philosophy being (as stated by a 
cafeteria employee) that we 
will not want to return to fight 
the traditionally long lines, and 
the cafeteria will therefore save 
food and money ."Never mind 
that we have to pay for the 
informational tents that provide 
a distraction away from our 
weekly mystery meal. Never 
mind that we are now expected 
to scrape our dishes and trays, 
not just of bones, but of stray 
pieces of bread as well, even 
though the cafeteria employs 
people for that specific purpose. 
But we don't mind. I mean, we 
are a bunch of rich kids at a 
rich school where rich families 
--have sent li-'a- deirt mind 
these small inconviences. And 
those few who do complain aire 
merely spoiled children who 
have maids. Right? 
Well, that seems to be the 
view of the powers that be in 
the cafeteria, because now, a 
new indignation has been 
presented to us. We now are 
forced to pay three dollars for a 
lost meal ticket, as well as five 
dollars for the card to which it 
was attached. No such charge 
existed in previous years, so 
why this year? Well, it seems as 
though our dear Mr. Tubbs, 
cafeteria director, feels that we 
are too irresponsible with our 
cards, so he wants to make sure 
we don't lose them anymore. Is 
he serious? I realize that some 
people probably are into S and 
M and throw their cards in the 
gutter so they have to pay the 
five dollars for a new card, but 
the vast majority of us lose the 
cards by pure accident. 
Why three dollars? Well 
according to Mr. Tubbs, 70? 
goes to the cost of the little 
sticker which is on the card. 
70*? My, how inflation has 
spiraled. The other $2.30, 
according to Mr. Tubbs, goes 
for the labor involved in 
walking to the front of the 
cafeteria to tell the checker 
that we have a new number, 
and then returning back to the 
office to change our number on 
his records. I bet we all wish 
we could find a $2.30 wage for 
five minutes work! Why go to 
college? 
Mr. Tubbs should look around 
himself and see the fairly 
intelligent people that eat in his 
cafeteria. If he did, he would 
realize that not only do we pay 
quite a bit to be inconvenienc­
ed, and as apartment residents 
| know, we are also forced to pay 
to be inconvenienced, but we 
j are now expected to pay three 
dollars for inconveniencing him 
to the extreme point of walking 
to the front of the cafeteria. 
But what do we expect from 
the man who said: "If you don't 




the USD players. What later 
went on was an apparent 
attempt by the soccer coach to 
convince Williams to allow five 
additional minutes for the 
conclusion of the game. The 
reaction of the football coach 
was negative, and he made an 
apparent sign to the football 
team to move on to the field 
and start practicing (with or 




Last Tuesday, October 17, 
USD Soccer Team was playing 
a scheduled game against 
Miramar College: This letter 
concerns itself with the events 
that took place shortly before 
the end of this game; it is not 
intended as a criticism of the 
USD Football Team; on the 
contrary, the USD Football 
Team is highly respected by 
this writer. It is the actions of 
the football coach on this day 
that caused the reaction of this 
letter. I am very sorry and 
deeply hurt that a football 
coach of a University would 
carry on in the manner that 
Coach Williams did. I, as an 
observer of the actions, 
understood the reason why the 
coach was upset, but I still 
cannot sympathize with his 
actions. 
The football team practices 
every afternoon at six o'clock 
and the soccer team holds 
occasional scheduled games on 
certain afternoons. The 
misunderstanding came when 
the soccer team had played all 
of the first quarter and was 
finishing the latter part of the 
second and final quarter with 
only 5 minutes to play; it is at 
this point in time when the 
coach went on to the field and 
started to argue with some of 
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officials that were at the 
moment refereeing the match 
decided it was best that the 
contest be stopped and they did 
so. Not only was it 
embarrassing to the home 
soccer team, but also to the 
opposing team, which had 
some negative comments about 
the whole situation. 
This is a sorry situation for a 
school that has just been 
admitted into the WCAC, 
especially after the fact that the 
soccer team will be one of the 
five Division 1 sports that the 
school will have, along with 
basketball, golf, tennis, and 
baseball. If this situation of 
anger and envy or frustration 
towards other sports continues, 
I would suggest that USD think 
twice about entering a major 
collegiate sport organization 
like the Western Collegiate 
Athletic Conference. 
Sincerely, 
—Armando C. Aguilar 
Voodoo Know What 
You're Saying? 
An Open Letter to VISTA: 
In October 13, 1978, Timothy 
Ryland, Editor-in-Chief of 
VISTA, in his article "But it's 
Friday the 13th of October" 
accused Tito Fuentes — late of 
the San Diego Padres - of 
having many superstitious 
beliefs. Ryland claims that 
| Fuentes' bat has been cured by 
j a witchdoctor in Haiti, West 
Indies. After reading the 
: article, I investigated the 
| matter through the Haitian 
Embassy in Washington DC. I 
also contacted top Haitian 
officials at home to find out if 
Tito Fuentes has visited the 
Island. My father, a diplomat 
residing in New York, gave me 
a hand by providing me with a 
list of all the visitors from 1967 
to 1978. The name of Tito 
Fuentes does not appear on the 
list. I am not concerned about 
defending Fuentes, but the 
allusion of superstition with 
Haiti constitutes an insult to 
the First Black Republic of the 
world. 
Was Tim Ryland referring to 
Haiti's African heritage folklore 
called "Voodoo or Vodun?" The 
Haitian answer is negative! Was 
it a lapsus linguae on the part 
of the Editor-in-Chief? As an 
authentic Haitian, my response 
is to inform yourself before 
printing, Tim! Did the Editor 
purposely associate the Island 
with superstition? The 
following should refute 
Ryland's actual misinformation. 
In order to properly reply to 
Tim Ryland, I will briefly 
attribute an explanation to 
Ryland's blinded Voodoo view 
and then describe the history of 
Voodoo. From that will derive 
an elaboration on the birth of 
the Republic and its relation 
with Voodooism. 
Oil*f oi iiite injuries inflicted 
by Colonialism and modern 
exploitation upon the people of 
the Third World is to give them 
a distorted concept of their 
history, their tradition, their 
culture, their origin, etc. This 
biased impression takes more 
"envergure" magnification 
outside of the area. In the 
United States for example, CBS 
and NBC have presented 
various televised programs 
about Haiti and its folklore. 
These programs, with only 
about 1% of truth, do nothing 
else than give a bad press to the 
core interests of Haiti. Thus the 
African religion, Vodun, has 
received many misinterpre­
tations by Americans. Some 
said that Voodoo is a mixture of 
magic and sexual orgies. 
Others, cultivating a fear 
against Vodun, attribute the 
phenomenon to superstition, 
cannibalism, black mans' 
brutality. Even some non-
informed anthropologists think 
of Voodoo as confidence, a 
means of recreation, an 
alternative to legal justice, etc. 
Yet Voodoo is springing up as 
a powerful religion in many 
places of the world to include 
Louisiana, Black Africa, Brazil, 
Haiti. Most Voodooists go to 
Roman Catholic churches, and 
observe religiously all the 
holidays of the Christian year. 
What, then, is Voodoo, from 
the Haitian anthropologist's 
point of view? Born in Africa, 
Vodun was and still remains 
the religion of the majority of 
Africans and African descended 
people. In Haiti, Voodoo 
constitutes a complex of 
African belief and ritual 
canalyzing the religious life of 
T)9.9% of the Haitian population. 
This latter aspect is crucial to 
any researcher on the subject 
of Voodoo in Haiti. This Haitian 
religion should not be 
associated only to the Haitian 
peasantry like CBS and NBC 
televised. Rich and poor, 
whites, yellows, mulattoes and 
blacks practice Voodoo in the 
Island of Haiti. 
Voodooists believe in the 
Eternal God, Father, Jesus the 
Son and Spirit, etc. They 
recognize the existance of the 
Saints. However, Voodooists 
have recognized the existence 
and the power of many extra 
African Spirits called Loas. 
Human beings have a soul 
called "NAM" which is 
powerful in each of us: 
Voodooists use the soul to 
dominate the body and 
accomplish phenomenon still 
mysterious to non-Voodooists 
or the novices. However, there 
are some conditions: Humility, 
equity, concentration, relaxat­
ion, and unity. Contrary to the 
beliefs of many non-informed 
people, Voodoo is not magic or 
superstition; it is an organized 
religion but not a centralized 
one. Voodooists do not kill each 
other and do not steal from 
each other. No wonder Haiti is 
considered the number II 
country for unity of 
accomplishment after Switzer­
land. They believe in the 
"Natural Laws of the 
Universe." Besides, acceptance 
of the power of the soul is by 
no means confined to Africa or 
Haiti, for it is a characteristic.of ,4J 
all the Old World, if not 
universal. 
It springs out from what 
precedes a close relationship of 
Africanism-Haitianism and 
Voodooism. Haiti, being the 
child of Africa and France, has 
some specific characteristics. 
Discovered by Christopher 
Columbus in 1492, the territory 
was known as Haiti, 
"Quisqueya Obohio" to the 
Indian Arawaks, its inhabitants. 
The Indians' religion was 
Sambas, their god Zemes. The 
Spaniards, when in power, 
changed the name to 
Hispaniola or Small Spain, and 
reduced all the Indians to 
slavery which caused the 
almost complete destruction of 
the aboriginal population. By 
1670, the western part of the 
Island had become the richest 
French Colony known as Saint 
Dominque — "The Pearl of the 
Antilles." All this was due to 
the massive importation of 
Negroes from Africa to include 
Dahomey, Guinea, Congo, 
Senegal, Nigeria, and the Coast 
of Ivory. Extreme cruelty and 
savage-like brutality were very 
common under the iron-fisted 
French regime. Yet the slaves 
find unity in their religion: 
Voodoo imported from Africa. 
The West Indian slaves were so 
credited for their Voodoo 
power that their importation to 
the shores of Louisiana was 
discouraged by French and 
American slave traders. Rigid 
French laws were specifically 
designed to suppress and banish 
Voodoo cults in New Orleans 
(refer to the Black Code of the 
French authorities of 1750). In 
Saint Domingue, despite 
French regulations for 
(continued on page three) 
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Some Blood-Curdling Screams 
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suppressing Voodoo and 
African aspirations, the 
"Marroons" or run away slaves 
succeeded in their sporadic 
guerilla fights led by Toussaint 
Louverture in 1789-1791. The 
latter year is regarded as a 
decisive intersection in regard 
to the destiny of the Africans in 
Saint Domingue. Voodooists 
J.J. Dessalines, Henry 
Christopher, Bookman, Biasson, 
Hyacinthe, Petion, and Rigaud 
successfully accomplished a 
kind of collective conscious-
taken "REVEIL" awakener 
with the historic "Ceremony of 
Bois-Caiman." On the night of 
August 14, 1791, all slaves were 
changed to actual revolution­
aries and swore to "live free or 
die" - "LIBERTE OU LA 
MORT." 
Because of that revolutionary 
aspect of Voodoo, Haitians are 
vigilantly concerned about this 
African heritage. The African 
Rada and Petro squads deriving 
from the ancient principality of 
Allada in Dahomey, meaning 
loas or gods, are still alive and 
healthy in Haiti. Nothing could 
be further from the truth than 
this attempt to sneak 
superstition and witchdoctors' 
concept into Haitian ideology as 
Ryland did. 
This study constitutes only a 
brief outline of that system of 
beliefs titled Voodoo or Vodun. 
The Haitian religion is neither 
the practice of black magic nor 
the evil unorganized 
pathological hysteria it is so 
often represented to be. The 
gods are known as Loas: 
Damballas, Aida Ouedo, Ougou 
Ferraille, Guede Nibe, Vivi, etc. 
The reward to the worshiper is 
good health, good harvest, good 
will, good fortune, and 
protective premonition in 
everyday life. With this 
historical background of the 
Haitian cultural mosiac taken 
i into consideration, one can see 
; clearly that the elements of 
' Haitian society are European, 
; American and African: 
European derivation by the 
language, American by the 
geography, and African because 
! of origin and religion. However, 
the Haitians of 1804 and the 
ones of today have 
demonstrated to an astounded 
world that their proud 
, ascription of "Black" is not an 
epithet, but a cultural totem of 
considerable power. Through 
the organic movement and 
texture of ethnic consciousness, 
Haitians have shown more than 
once that they are free from 
Europe and America as well. 
—Delva, Frantz Joachim 
Russell Wounded by 
Thoughtless Letter 
Mr. Editor: 
Those who judge others must 
first judge themselves. In 
regard to the article "Well, Are 
You Going To Or Not?", 
written by Janelle Cervantes, 
an over-opinionated and non-
participating student. To 
subject Rusty Russell, a student 
in good standing, to such 
torment and emotional 
hardship, ruining the 
reputation and respect of not 
only his peers but also his 
teachers. This will no doubt 
affect the outlook of others 
upon him, but also adversely 
affect his scholastic standings at 
the University of San Diego. 
Not only is such an article 
discriminating, but it is also 
slanderous. I do not think that 
anybody would want their good 
name slandered by some ill-
opinionated article as this one. 
So this one's for you Janelle: 
"Do unto others as you would 
have them do to you." 
—Henry Russell 
—Tom Poeschl 
—and concerned students 
VISTA 
Timothy Steven Ryland 
Editor-in-Chief 














Stanley "Skip" Walsh 
Advisor 




The VISTA reserves the right to edit letters 
submitted, without changing tone or intent, in order to 
facilitate inclusion due to amount of space available. 
The VISTA also reserves the right to refuse letters. 
Articles with bylines express the views of the author 
and do not necessarily coincide with administration 
opinion. 
They'll Know We 
Are Christians 
Mr. Editor: 
I have been at USD almost 2 
years. During that time, I have 
met a number of very nice 
Christian people. I also know 
many Christians in my home 
town. Having gotten to know 
many of these Christian people 
I on a close personal basis, I have 
| been amazed at the 'hidden 
sadness and frustration' that 
seems to be so common. It is 
my own understanding that, 
most of the time. Christians 
shouldn't be that way. 
Christians should be 
optimistic. Look at our liturgy 
and the message of the mass. 
-"Heaven and earth are full of 
your glory, hosanna in the 
highest." 
-"My peace I leave to you. My 
peace I give you. Look not upon 
the sins . . . but on the faith ..." 
-"Lord, I am not worthy to 
receive you, but only say the 
word and I shall be healed, (he 
has said the word!) 
A friend of mine once told 
me, "Christian life is a constant 
battle against evil where every 
soldier eventually becomes a 
casualty." While it is true that 
we all suffer in life, and often 
inexplicably, it is also true 
that there is the Spirit of God 
giving us power. It is my 
thought that most of the pains, 
depressions, and utter 
frustrations of many 
Catholic/Christian people are 
caused by a lack of the spirit in 
their lives. Transforming that 
from 'holy roller' language to 
simple terms, it means that we 
all say we believe in God and 
Jesus, and we all gladly accept 
his love and forgiveness, but 
then we go about running our 
own lives constantly making 
the same mistakes, and we end 
up unhappy Christians. 
The question is, do we really 
trust God to provide, or is it 
our paychecks we depend on? 
Do we really believe God gives 
us the strength to tolerate and 
even overcome injustice and 
sin ( is that still a word?) or do 
we turn our heads, strengthen 
our defenses and think to 
ourselves "why is this 
happening?" The problem 
seems to be this focus of 
attention on being 'born again'. 
Believing in Christ and 
accepting forgiveness are only 
'baby' steps in Christianity. 
They are crucial, yes. They are 
also necessary if anything 
further is to happen. But they 
are only the beginning, the 
very beginning of a life that is 
supposed to be guided, 
strengthened, and cared for by 
God. As Christians, we must 
learn to trust God more, learn to 
depend on Him more, learn to 
hear Him in our lives. This is 
what is missing in so many 
Christian lives, the realization of 
the existence and power of the 
Holy Spirit. We must get beyond 
the first stage of Christianity, 
into the growing maturing life 
God intended. We must teach 
others how to experience the 
Spirit in this way. Maybe then, 
we can all be happy Christians, 
as it is intended. 
—James A. DeMarco 










DAVID THOMAS PARRY 
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CETA Grant Allows USD 
to Continue Gaslight Work 
The University of San Diego 
has been awarded a second 
CETA (Comprehensive Educa­
tion and Training Act) grant to 
continue research in the 
Gaslamp Quarter of San Diego. 
The grant, which runs until 
March 31,1979, is for $100,000.00. 
This will employ 16 persons 
who will continue research in 
the Quarter. In cooperation 
with the City Planning 
Department, and in particular 
Mike Stepner, Senior Planner, 
the University of San Diego 
sought the CETA grant to 
undertake very specific studies 
on aspects of the Quarter which 
need to be known for planning 
stages. 
The Gaslamp Quarter of San 
Diego is a 16-block area 
bounded by 6th and 4th, and 
Broadway and the Harbor, 
where many outstanding 
historical and architecturally 
significant buildings stand 
which were once part of San 
Diego's central commerce and 
banking region. The Quarter is 
one of a number of projects 
planned, but is the only major 
project scheduled for restorat­
ion rather than redevelopment. 
Between July 15th and 
September 30th, 1978, the 
University of San Diego 
received a $45,000.00 grant to 
undertake a portion of the 
work. Seventeen persons were 
employed with backgrounds 
and skills adaptable to th,e 
research required in under­
standing certain buildings, 
their historical owners, and the 
types of businesses which 
operated out of the building 
over the years. Some 25 
buildings out of approximately 
200 have been researched to 
date, and this data has been 
forwarded to the City Planning 
Department. Additionally, in 
the two and a half month period 
a history of the streetcar system 
in San Diego from 1885 to 1949 
was completed to provide 
information about the several 
lines which functioned here, 
and to provide data about 
uniforms, types of cars, etc. A 
third task involved a data 
search of public records which 
have any bearing on the 
Gaslamp Quarter and their 
location as a guide for further 
research. Included in the guide 
are a bibliography of photo­
graphs, newspaper holdings, 
maps, and various public 
records. 
In the second phase of the 
project, which will run until 
March 31, 1979. Sixteen persons 
will continue to examine data 
about properties so as to allow 
owners and the Historic Site 
Board to make decisions 
regarding the importance of the 
buildings or properties. 
Additionally, data is being 
compiled on two professions; 
architects and photographers. 
This information will assist 
immeasurably in the CETA 
project. 
Dr. Ray Brandes, Dean of the 
School of Graduate and 
Continuing Education at the 
University of San Diego is 
directing the CETA program. 
-The School #n the Hill-
The University of San Diego 
which oversees the project 
views it as an opportunity to 
assist the City of San Diego to 
perform tasks that it cannot 
otherwise undertake; that it is a 
community service; and that in 
the process individuals who for 
the most part have already 
graduated from a university or 
college have an opportunity to 
find employment and increase 
their skills and knowledge for 
permanent job opportunities. 
Courses Offered 
At Intersession '79 
The University of San Diego 
will offer a number of courses 
in the School of Business, 
College of Arts and Sciences, 
and School of Education during 
its Intersession 1979 program. 
Dates for the classes are 
January 4th through January 
24th, 1979. Both day and 
evening classes are being 
offered. 
In the School of Education, 
Dr. Joseph Rost will offer a 
series of 1 unit seminars in 
Educational Administration 
including "The Appraisal 
Interview", "Politics and 
Policymaking", and "Making 
Meetings Work". 
The College of Arts and 
Science will offer, among other 
courses, Elementary Spanish 
taught by Sr. Alicia Sarre, 
"Historic and Prehistoric Site 
Archaeology" by Dr. James 
Moriarty; Ethics, offered by Dr. 
John Swanke, and Collective 
Behavior and Social Move­
ments with Dr. Michael P. 
Soroka as the professor. 
Three classes are being 
offered by the School of 
Business. Dr. Mario Picconi will 
teach "Investments", Dr. Roger 
B. Glaser will offer Manage­
ment Science, and Dr. Carol 
Morris will teach "Retailing". 
A total of 22 classes are being 
offered. Those interested may 
call the School of Graduate and 
Continuing Education at 293-
4524 for a catalog or more 
information. 
Freshman Class Interests Outlined 
The Olde Globe Players 
It's Just a Stage 
You're Going Thru 
Sunday, November 5, the 
Olde Globe Theater's touring 
company will be coming to 
campus for a special present­
ation of their production "All 
the World's a Stage," in Camino 
Theater at 8:30 p.m. Elizabeth­
an Dancers and Engligh tea and 
pastries will also be provided 
for your enjoyment. USD 
students will be admitted free; 
other students for $1.00, and 
$1.J)0 for general admission. 
The art of fencing, mime, 
dance and acting are correlated 
with the manners, customs and 
styles of each period to depict 
life from the mid-fifteenth to 
mid-eighteenth centuries. 
Scenes from "The Second 
Shepherd's Play," "The 
Comedia Del Arte" from the 
Italian Renaissance, "Twelfth 
Night" by Shakespeare, "The 
Jealous Husband" by Moliere, 
and "The Hostess" by Guldini 
are professionally interwoven 
to make up the body of the 
performance. 
Dinner-Dance\. &*** 
% on Saturday 
November 11th 
at Town & Country's 
PRESIDIO ROOM 
7pm - Dinner & Coronation 
9pm - Dance Begins 
$15 per couple for 
dinner & dance 
$5 per couple 
for dance only 
Pope Workshop 
Offered at USD 
A workshop examining the 
role of the Pope in relationship 
to all Christians will be held on 
November 14, at 9 p.m., at the 
University of San Diego's 
Salomon Lecture Hall. 
The program will focus on 
Papal primacy and infallibility, 
topics of much controversy 
since the heralded Vatican II in 
the 1960's. 
Speakers will include Dr. 
John H. Elliott, an ordained 
L u t h e r a n  M i n i s t e r  a n d  
Professor of Theology at the 
University of San Francisco, 
and Dr. Kenan B. Osborne, 
P r o f e s s o r  o f  S y s t e m a t i c  
Theology and President of the 
Franciscan School of Theology 
at Berkeley. 
Sponsors of the workshop 
include a wide variety of 
e c u m e n i c a l  p e r s p e c t i v e s ,  
including: School of Graduate 
and Continuing Education, 
University of San Diego; San 
Diego County Ecumenical 
C o n f e r e n c e ;  C o n t i n u i n g  
Theological Educational Com­
mittee, Rev. Michael Higgins, 
chairman, Catholic; Rev. Les 
Atkinson, Presbyterian; Rev. 
Edward * Hansen, Methodist; 
Rev John Huber, Lutheran; 
Rev Jack Lindquist, Lutheran; 
Rev. Leonard Richardson, 
Christian Church (Disciples of 
Christ); Rev. Wayne Sanders, 
Episcopal; and Dr. Gerhard 
Belgum, Director, Center for 
Theological Study, California 
Lutheran College, Thousand 
Oaks, California. 
Fees for the workshop are $5 
for the general public, and $2 
for students. 
For further information and 
telephone registration, call the 
Continuing Education office of 
USD at 291-4680, extension 4318. 
OXFAM Begins 
What is "Fast for a World 
Harvest-November 16"? That is 
t h e  d a y  d u r i n g  w h i c h  
O X F A M ' s  A m e r i c a n  a n d  
Canadian branches ask people 
all over the nation to fast for 24 
hours. OXFAM-America is part 
of the Oxford Committee for 
Famine Relief. 
"The students feel that this 
organization has proven itself 
with the money we have sent 
over the past four years," Sister 
Tim said. OXFAM has funded 
harvest development programs 
for 36 years, developing skills, 
techniques, and practices to 
improve harvest yield. 
USD's observance of OXFAM 
will begin with Mass at 11 p.m. 
on November 15 in Founders 
Chapel. On November 16, all 
those willing to identify with 
the famine relief program will 
fast for a world harvest. Food 
intake will be limited to coffee, 
tea, juice, or broth. The 
cafeteria, said Sister Tim will 
provide special arrangements 
for the students involved. 
The money which students 
would have spent for cafeteria 
meals on that day will be 
donated to OXFAM. Students 
without meal tickets are also 
e n c o u r a g e d  b y  C a m p u s  
Ministry to donate their own 
money from the day's forsaken 
meals to Sister Tim's office in 
Serra Hall next to the Student 
Union. All donations are tax-
deductible. 
Campus Ministry urges the 
involvement of the entire 
student body. Students over the 
past four years have contribut­
ed not only their willing spirit 
to fast, but have been very 
involved in planned activities to 
raise money for this worth­
while program, Sister Tim 
explained. She said that time, 
prayer, fasting, and money will 
be greatly appreciated. 
With the increased student 
e n r o l l m e n t  a n d  g r e a t e r  
community awareness, Cam­
pus Ministry hopes to continue 
the trend the student body has 
set. For in 1974 contributions 
amounted to $300 and since 
then each successive year has 
seen a doubling of the previous 
year's total. Last year's total 
amounted to $1,700. 
by TOM KORSON 
At long last, the results of the 
1978 Freshmen Class Survey 
has been made available, 
courtesy of Tom Cosgrove, 
Associated Dean of Students. 
The profile is compiled from 
the interest survey given to this 
years freshmen class. 
On September 4, 1978, the 
Office of Student Affairs 
administered for the sixth 
consecutive year an interest 
survey to 527 out of 630 (or 84%) 
of the incoming freshmen class. 
Students were asked to indicate 
on a five point scale how 
important it was for them to 
become involved in various 
activities during their four 
years at USD. 
In comparison of these 
results to the 1977 survey, there 
remains today a strong interest 
in large scale social, cultural, 
and recreational activities. 
Speakers, films, formal and 
informal dances, and cultural 
arts once again dominated the 
top ten. Other strong responses 
were for career programs, 
wilderness activities, inter-
m u r a l s ,  i n t e r s c h o l a s t  i  c  
athletics, water sports, and 
snow skiing. 
The purpose in conducting 
the survey is an effort to 
accomodate the varied interest 
of the student population, and 
to see that each activity is 
properly budgeted. While the 
1978 results are similiar to last 
year's, some radical changes 
were noticable. 
R a n k e d  2 5 t h  i n  1 9 7 7 ,  
fraternities and sororities rose 
to 18th this year. Interest in 
clubs saw a slight rise to 12th 
after placing 15th in '77. For the 
first time ever, disco dancing 
was included on the survey, and 
received a remarkable 25% 
response to place 14th. For the 
third consecutive year career 
programs ranked third. 
So what does all this mean? 
"The survey shows contin­
uance of the trend begun four 
years ago," said Cosgrove, "in 
small group relations. The 
rising interest in frats and 
sororities points to that." 
Cosgrove was quick to point out 
that at the same time interest in 
v o l u n t e e r  s e r v i c e s  a n d  
community organizations had 
decreased. 

















New Jersey 10 
New Mexico 3 
New York 14 




Rhode Island 1 






American Samoa 1 
Guam 1 
Puerto Rico 1 





















CLASS OF 1982 
Enrollment Ski Snowbird at Thanksgiving 
Men (46.31%) 270 
Women (53.68%) 313 The USD ski ciub has 
Total 583 organized a ski trip to 
Resident Men 199 Snowbird. Here are a few of the 
Resident Women 233 amenities: Three nights at the 
Total (74.09%) 432 Snowbird Lodge in deluxe 
CommuterMen 71 condominiums, a heated 
Commuter Women 80 swimming pool saunas, three 
Total (25.90%) 151 days skiin8 with a cho,ce of 
mountains, roundtrip trans-
Geographical Distribution portation (Greyhound charter). 
oon and a dance with a live band on 
CALIFORNIA ... (65.18%) 380 SaMrdav nighl 
San Diego City 97 
San Diego County 66 We will be leaving November 
Orange County 32 22 at 4:00 p.m. and returning the 
San Bernardino-Riverside . 25 morning of November 27. The 
Los Angeles 10' price per person is $139.95. 
Central California 16 Interested persons should 
Northern California 37 contact Jackson Muecke at 291-
You've Heard of 
the Cistine Chapel? 
The Residence Activities 
Council of USD has decided to 
paint the L-shaped Lounge 
located in Camino Hall. This 
lounge can be used for a 
number of purposes but isn't 
because it is not very attractive. 
The lounge would look so much 
better if it were painted and 
redecorated. 
Therefore, the RAC has 
chosen a very colorful design to 
paint on one of the walls. New 
Furniture, a television and a 
p i n g - p o n g  t a b l e  w i l l  b e  
purchased later in the year. The 
RAC wants the lounge to be a 
place for USD students to visit, 
watch television and have fun. 
We need lots of help with 
painting. Since this will be a 
place for all USD students to 
meet it would be nice to see as 
many people there as possible! 
Our first paintin' party is on 
Sunday. November Sat 12 noon. 
Bring your painting clothes and 
a friend. See ya there! 
How's This For 
a Big Float? 
This year USD Homecoming 
will see a colorful display of 
school spirit in the form of 
campus floats. They will be 
built by the students of each 
residence hall area, Greek 
organizations, and any club 
wishing to participate. 
The Residence Activities 
Council of each hall will 
organize the float building for 
t h e i r  h a l l  o r  a p a r t m e n t  
building. Each hall, club, and 
o r g a n i z a t i o n  w i l l  h a v e  a  
designated area on campus on 
which to build their floats. 
Some may be mobile and others 
stationary. The mobile floats 
will be driven in the half-time 
show at the USD vs St. Mary's of 
California game. 
The theme is "USD Spirit -
it's a powerful thing!" Clubs 
a n d  o r g a n i z a t i o n s  s h o u l d  
submit ideas for their floats to 
the Homecoming Committee in 
the ASB office, and make their 
request for a spot on campus to 
build their float. All floats must 
be complete by 9 a.m. Saturday 
morning. November 11 for 
judging. 
Ski Tours Offered 
By USD Alumni 
Adventure Tours Ltd. is now 
offering a unique concept in 
student travel services by 
providing convenient, low-
priced bus tours to nearby ski 
resorts in the Big Bear area. 
Beginning on November 25, 
Adventure Tours Ltd. will host 
the start of the 1978-79 ski 
season with a one day tour to 
Snow Valley. Departure time is 
5 a.m. from behind the Von's 
Market at the Clairemont 
V i l l a g e  S h o p p i n g  C e n t e r  
returning that evening by 9 
p.m. Cost of the tour is $15.00 
which includes your round trip 
transportation and compli­
mentary refreshments. Skiers 
are requested to make their 
reservations early as space is 
limited. 
All trips will be conducted 
a b o a r d  d e l u x e  r e s t r o o m -
e q u i p p e d  s c e n i c  c r u i s e r s  
complete with bar, stereo, 
stewardess and guide. Driving 
time is estimated at three hours 
each way, allowing you 7 to 8 
hours of prime skiing time. For 
your convenience, lift tickets 
for Big Bear ski resorts may be 
p u r c h a s e d  i n  a d v a n c e  a t  
T i c k e t r o n  o u t l e t s .  F o r  
reservations and information 
concerning snow conditions, ski 
rentals, lodging, and insurance, 
call Adventure Tours Ltd. at 
275-3911 or 276-0169. Adventure 
Tours Ltd. is owned and 
operated by Mark Anderson 
and Larry Bouche, former 
students and graduates of USD 
who wish you all the best in 
what promises to be the best 
season ever for the skiers of San 
Diego. 
6480 extension 4271, or pick up a 
r e s e r v a t i o n  f o r m  a t  t h e  
Recreation Office in the Sports 
Center. A minimum deposit of 
$50.00 is needed as soon as 
possible and all forms and final 
p a y m e n t  m u s t  b e  i n  b y  
November 10, 1978. (Make 
checks payable to USD.) 
Participants need not be 
students, so bring a friend or 
your family and enjoy the 
magnificent mountain views 
seen from the condominiums 
floor to ceiling windows, some 
fantastic skiing, and good 
company with whom to share it 
all. 
Campus Notes 
Prepare for facing the holiday hassel and the rest of your life by 
spending a few evenings in November learning and practicing 
effective communications skills. You will make new friends and 
treat yourself to extra enjoyment in all you do. We will meet four 
Mondays in November on campus, 7-9 p.m. To join us please call 
Carol Anderson 299-1583 or Pamela Johnson 442-8031 and leave 
your name and phone no. 
The USD Surfing Association and Team cordially invites all of 
the USD students, friends, and general public to a romping, 
stomping good time at its "full-on" bash in the basement of Moore 
Hall this Saturday, November 4. Rock-an-roll will be provided by 
the great San Diego band, Phenomenon. Posters advertising it 
have been put up on campuses, and elsewhere all over San Diego, 
so expect a big crowd of students from UCSD, SDSU, Mesa College, 
Point Loma, Grossmont, surf shops up-and-down the coast, rich La 
Jolla rats and babes, and more! They'll all be here, we hope you 
will be too! (Admission is $2 for outsiders, and $1 for USD students 
with I.D.) 
Shake off those mid-semester blues by going crazy at the 
USD Racquetball Night, Friday November 3rd, 8:00 p.m. to 
1:00 a.m. at Racquet Time Courts, 1764 San Diego Avenue. 
Unlimited use of all facilities - SPA's, Rec Room. Deli 
Restaurant, "Challenge-the-Pro" court -- all for $2.00 a 
person. Sign up at the Sports Center Recreation Office. Call 
291-6480, ext. 4272. 
Next week's Monday Concert features a Lieder recital by 
Edward Dunbeck III, bass baritone, accompanied by Illana Mysior 
on piano. It begins at 12:15 p.m. in Founders French Lounge. 
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by TIM RYLAND 
When Dan Fogelberg last 
visited San Diego for a 
concert in August of 1977, 
he brought a friend, and 
promised the audience a 
collaboration album 
between the two. That 
friend was flutist extraor­
dinaire Tim Weisberg, and 
Twin Sons of Different 
Mothers is the promised 
LP. If you liked Fogelberg's 
Netherlands album you'll 
like Twin Sons, for it is 
essentially a continuation 
in form of the earlier 
record. 
Moving away from the 
folk-country roots from 
which his first three 
albums sprang, Fogelberg 
re-oriented himself within 
the nearly two-year hiatus 
between Captured Angel 
and Netherlands into a 
more affected, classical 
musical ambience. Indica­
tive of this shift are the 
heavy, magnificent orches­
tral arrangements of 
"Netherlands" and "False 
Faces," and the almost-too 
cluttered electric back­
grounds of "Loose Ends" 
and "Love Gone By." 
Simultaneously, Fogelberg 
has retreated into more 
breathy, ethereal vocaliz­
ations which are not well 
suited to the lush arrange­
ments behind them. 
Fogelberg wrote all the 
instrumentals to which 
Weisberg lends his flute 
arrangements, and Dan 
plays most of the guitars 
and keyboards on the 
album. In concert, an 
incredible electricity could 
be felt between the duo 
artists as they improvised 
off each other; this energy 
seems to have been 
diminished by the careful 
polishing of their studio 
work. This is not to say the 
songs are not cut far above 
most pseudo-classical and -
jazz pop. They are catchy 
and clever, but for the most 
part they are not unusual. 






The exceptions are 
"Guitar Etude No. 3," in 
which Fogelberg displays 
his prowess at classical 
guitar, and "Paris Noc­
turne," an old musical 
vehicle of which he creates 
a beautiful and evocative 
piece. Another exception is 
Judy Collin's "Since 
You've Asked," a tune that 
seems suited to Fogelberg's 
new style of singing. 
If this review seems all 
Fogelberg, it is because the 
record is all Fogelberg. 
Weisberg lends his incom­
parable style to most of the 
songs, but Fogelberg's vast 
influence overpowers such 
a delicate instrument as a 
flute. Weisberg would have 
been more at home back in 
Hurtwood Alley. 
As a Fogelberg fan, my 
opinion may be a bit 
prejudiced, but I like Twin 
Sons. Even if you aren't a 
fan of either artist, if you 
like to lie before a fire with 
a glass of wine and an 
agreeable companion of the 
opposite sex, with soft 
music in Ithe background, 
Twin Sons of Different 
Mothers is the album for 
you. 






by PETER LOWRY 
In No Problem Here Mac 
McAnally moves from the 
musical platitudes of his first 
album into the realm of things 
more substantial. Mac 
McAnally, his first album, 
established the fact that 
McAnally can write catchy 
tunes and play the guitar in a 
spare, clean fashion; No 
Problem Here, however, 
suggests his talents run 
deeper. The lyricism is 
perceptive and evocative, the 
music has just enough of a 
twist to make it different 
without sounding off-the-
wall. No Problem Here works 
on two levels, the lyrical and 
the musical, and the two are 
sometimes at odds with each 
other. 
These two elements find a 
happy marriage in the lead 
track, "Opinion on Love," but 
co-exist uneasily in such songs 
as "It's Only Love," where the 
melody is a bad fit with the 
words. It would be best 
perhaps to examine the two 
elements seperately, for each 
works effectively and, 
ultimately, work together. 
"Driving Away My Pain" is 
the most thematically 
important theme on the 
album. The theme of 
loneliness and alienation that 
dominates the album comes 
into focus most sharply here 
in the context of a family. The 
first verse moves to the third, 
with the son, the father, and 
the grandfather speaking in 
each successive verse. The 
lyrics work on two levels, the 
dramatic and the metaphoric, 
and the latter is derivative of 
the former. Each generation 
has a way of "driving away the 
pain," of being cut off from 
each other: the son at the 
dragstrip, the father at the golf 
range, and the grandfather in 
sexual fantasies in the 
abandonment of an old folks' 
home. The title thus becomes 
dualistic thematically in the 
first two verses, while the 
metaphoric content is thrown 
into painful focus at the 
conclusion. 
This theme of alienation is 
amplified throughout the 
album, from "lazy in Love" to 
"No Problem Here." It is 
given a peculiar twist in 
"She's a Doll," a musical 
narrative with an ending that, 
if you haven't read the lyrics 
beforehand, will make you do 
a double-take in the grandest 
O. Henry tradition. In 
"Funeral" this loneliness 
theme is brought to its 
inevitable conclusion in 
death. In a wry, deprecating 
view of our attitude towards 
death, McAnally writes: 
Break out the caskets, send 
him some flowers, 
And everybody'll be saying, 
"sure glad this funeral ain't 
ours." 
We're having a funeral, 
somebody died 
We're having a funeral — 
come out and help us cry. 
Musically, the strongest cut 
is "No Problem Here," also the 
finest fusion of words and 
melody. McAnally is a fine 
acoustic and electric guitarist, 
and his piano playing on 
"Country Boy" doesn't leave 
much to be desired. However, 
sometimes he attempts to be 
too clever with his music, and 
the flow of the songs gets lost. 
McAnally has not come of 
age commercially yet, his only 
hit, "It's a Crazy World," 
coming from his first album. 
(but sometimes that's the best 
thing that can be said of an 
artist. He may be doomed to 
competent obscurity, but if it's 
a choice between that the 
commercial sell-out, McAn­
ally seems to be the type that 





by PETER LOWRY 
If commercial success brings 
security in artistic endeavor, 
Stephen Bishop is a case in point. 
His debut album, the 1976 best­
seller Careless, brought him 
success, and his latest LP, Bish, 
springs from the freedom which 
that success has brought. Bish is 
more ambitious than Careless, and 
because of this its highs are higher 
and its lows are lower than those of 
the previous album. 
Biship's new effort is a departure 
for him in that the arrangements of 
his songs are lusher, and the tunes 
themselves are aimed more at 
artistic accomplishment than 
commercial success. He is getting 
back to his roots; from the album 
cover itself, to such faintly 
reminiscent ballads as "What Love 
Can Do", to the overt nostalgia of 
"Vagabond From Heaven" and 
"I've Never Known a Nite Like 
This," Bishop is delving into his 
childhood and his musical heritage 
in an effort to make a statement 
about them in the contemporary 
setting of the songs themselves. The 
end result is an album which seems 
to thumb its nose at the ultimate 
superficiality of Careless, and 
demand a more sensitive and less 
cursory listening. 
"If Only I Had A Brain" (from 
The Wizard of Oz) sets the tone for 
the entire LP, one of gentle self-
deprecation. Bishop is a sensitive 
Charlie Brown, who always strikes 
out in love, and his rendition of 
"Looking for the Right One," a tune 
he wrote for Art Garfunkel and 
which appeared on Art's 1975 LP 
Breakaway, is more effective than 
Garfunkel's. "Fool at Heart," 
"Bish's Hideaway," "Recognize," 
and "When I Was In Love" all carry 
out this theme of unrequited love. 
Bishop's jazz roots are more 
apparent on this album, though his 
lyricism suffers somewhat when 
adapted to the catchy jazz riffs of 
"Vagabond From Heaven" and 
"I've Never Known a Night Like 
This." But he still allows his skillful 
guitar playing to shine through 
some of the arrangements, 
although the folk influence is less 
than on his first album. Part of the 
reason could be the complete 
change in personnel; the only 
holdover from the musicians on 
Careless is ubiquitious drummer 
Russell Kunkel. 
Echoes from the past must have 
been lingering in the corners of the 
recording studio, however, and 
they come through most clearly in 
the ballad "When I Was in Love," 
and voice-guitar-orchestra vignette 
strongly reminiscent of his first 
LP's strongest cut "Madge." In it, 
the same voice of the old man 
reminiscing on his past comes 
through. In "Madge," he says, 
But I got my TV turned up loud, 
I'm not gonna hear myself 
retreat. 
If only I'd have kept her 
I'd have stayed on my feet . . . 
and in "When I Was In Love," the 
same sentiment is expressed: 
Pick up the pieces from the floor 
and try and find the me I was 
before . . . 
When I was in love. 
Bish is encouraging because it 
show us that Stephen Bishop is 
finding his own path as an artist. A 
top-forty compendium such as 
Careless may have been necessary 
in order to establish himself, but 
Bishop's got his feet on the ground 
now. and there's no telling how far 
he may go. 
Campus Paperback bestsellers 
1.The Thorn Birds, by Colleen McCullough. (Avon, 
$2.50.) Australian family saga: fiction. 
2. All Things Wise and Wonderful, by James Herriot. 
(Bantam, $2.75) Continuing story of Yorkshire vet. 
3. The Dragons of Eden, by Carl Sagan. (Ballantine, 
$2.25.) The evolution of intelligence. 
4. Your Erroneous Zones, by Wayne W. Dyer. (Avon, 
$2.25.) Self-help pep talk. 
5. The Amityville Horror, by Jay Anson. (Bantam, $2.50.) 
True story of terror in a house possessed. 
6. Lucifer's Hammer, by Larry Niven & Jerry Pournelle. 
(Fawcett/Crest. $2.50.) Struggle for survival after gigan­
tic comet hits earth: fiction. 
7. Dynasty, by Robert S. Elegant. (Fawcett/Crest, $2.75.) 
Saga of dynamic Eurasian family: fiction. 
8. The Joy of Sex, by Alex Comfort. (Simon & Schuster, 
$6.95.) Guide to attaining sexual enjoyment. 
9. How to Flatten Your Stomach, by Jim Everroad. 
(Price/Stern/Sloan, $1.75.) Rationale and exercises. 
10. The Book of Merlyn, by T.H. White. (Berkley, $2.25.) 
Fantasy about last days of King Arthur: fiction. 
This list was compiled October 15. 1978 by The Chronicle of Higher 
Education from information supplied by college stores throughout the 
country 
'Interiors'Proves To Be Allen's Masterpiece 
by FRANK ZOTTER 
Woody Allen is a sketchbook 
artist. He may shade a bit too 
heavily in some drawings; his 
pencil may slip around the 
edges at times, and not all of his 
portraits are fully realized. But 
the man can sketch well; at 
times he's a vertible Picasso and 
it may be added to this that he's 
unconventional, for his 
medium of drawing is celluloid 
his genre is the visual vignette; 
and the vehicle, in this case, is 
his first dramatic script. 
Interiors, a quiet masterwork 
which demonstrates that Annie 
Hall was not an anomaly — ana 
that he has perhaps avoided 
drama for too long. 
Interiors is a difficult film 
approach, especially when 
armed only with the knowledge 
that it is yet another Woody 
Allen-with Diane Keaton- film. 
I was a bit luckier than most 
because I at least knew that it 
was an attempt to be serious 
(Woody Allen's tribute to 
Eugene O'Neill, I thought; 
change your style to see if your 
talent is encompassing). It's a 
dangerous thing to do after so 
long a spate of unconventional, 
almost experimental comedies, 
especially for someone so 
stereotyped as Allen (gawky, 
skinny, red-haired Jewish boy 
from New York — Allen is 
already something of a 
metaphor for himself). 
Nonetheless, it was hard to see 
precisely what tack he would 
follow, comming off of his 
triumph with that gentle 
admixture of laughter and 
pithiness, Annie Hall. 
What he does in Interiors is 
an interesting compromise; in 
its own way. Interiors is just as 
right and diverse as Annie Hall, 
but without that background 
echo of smiles upon memory. 
Interiors is a lean and sparse 
film, so random in its visual 
shorthand that, ostensibly, the 
story seems lost in the 
choppiness. And then . . like 
those first, hesitant snowflakes 
of the winter, a subtle sense of 
flow and direction descends 
upon the movie, as more and 
more lines in his sketches are 
scattered into place. 
Like a sketch, the film is 
difficult to categorize because 
so much of it is hinted at, 
suggested, told only for the sake 
of what it omits. Don't be fooled 
by the paucity of detail here; 
this work stands up as brilliant 
because of the richness in his 
hinting. Allen, as both writer 
and director, slowly unravels 
the story of three sisters' react­
ion to their parents' divorce, 
focusing upon no one but 
unifying the story with the 
unrelenting miniature glimp­
ses he presents. 
It is not the easiest 
framework within which to 
function; the story is difficult 
and at first unclear, but the 
sharpness with which the 
characters come across smooths 
things over. None of them are 
delineated with anything more 
than their reactions to those 
a'round them; nonetheless, each 
is neither a caricature nor a 
repetition of each other — the 
personalities have obvious 
distinctions from one another. 
The eldest girls, Renata and 
Joey, are the characters upon 
whom the movie lingers the 
most and in whom Allen has 
found his most fertile grounds 
for exploring the psycholog­
ical. Unlike Flynn, the youngest 
girl, the jet-setting movie star, 
these two find themselves torn 
by what they feel toward their 
parents as parents, versus what 
they feel toward them as 
individuals. Renata. played by a 
subdued Diane Keaton, is a poet 
and writer, insecure about her 
work and about her role within 
her family. Her sister Joey is a 
restless and unsure young 
women who cannot find a place 
in life or productive work. 
Presiding over the three of 
them are E.G. Marshall as 
Arthur, their businessman-
father and Geraldine Page as 
their mother, Eve, a woman 
whose role in each of their lives 
is becoming increasingly 
unclear; nothing about her is 
certain except that, for Eve, life 
is art and the arrangement of 
space. 
This is far from a complete 
description of these people; and 
yet, no description but the film 
itself will do since the power 
therein derives not from who 
and what they are but in how 
they relate to one another. 
Ultimately, however, the 
center of this work is Eve, how 
she reacts to everyone and, 
more importantly, how they 
treat her. It is not her inability 
to change that creates the 
difficulties we see developing, 
but rather her continued 
acceptance of the past and its 
immutability. Like clean, 
spare, minimal interiors of her 
home that she arranges. Eve is 
slowly becoming an anachron­
ism for her family, and they in 
turn are torn by an uncertainty, 
an uncertainty of how to react 
to her and whether everyone 
else is taking the proper 
approach. From here, each 
character's path diverges as 
each seeks to avoid her, 
accomodate her, understand 
her. or get rid of her; with each 
attempt, however, tradegy 
looms as inexorable. 
Like, also. Eve's minimal 
arrangement of interior space. 
Woody Allen has managed to 
construct a film that is 
encompassing yet meticulous; 
no details can be missed either, 
for to change one would be to 
make it another film. This is not 
a movie to be seen once and 
enjoyed or even a dozen times 
and understood. Instead, it is a 
compassionate, solemn work to 
be lingered upon, savored and 
explored. Like all masterpieces, 
this film will endure because of 
the freshness it holds each time 
one approaches it. 
'Cat and Mouse' is Fine Film 
by JOHN CARROLL 
The most fortunate viewers 
of Claude • Lelouch's Cat & 
Mouse have been those who 
have seen the movie out of pure 
chance or boredom. Billed as a 
"brain twisting, white-knuckle 
thriller" in the spirit of Agatha 
Cristie, Alfred Hitchcock, et al, 
it is nothing of the kind. 
Probably the most highly-
touted foreign film since 
Cousin, Cousine, Cat and 
Mouse has been called this 
year's best whodunit. Mystery 
fans will not be pleased. If I 
have convinced the reader not 
to see the film, please disregard 
the above said. Cat & Mouse is a 
fine film. 
I feel tempted to reveal who 
commited the murder so the 
viewer can sit back, feel at ease, 
and enjoy the film. Lelouch 
does not want us to spend all 
evening trying to pick the 
murderer out of the dozen or so 
suspects. This is made obvious 
when the inspector and his 
assistant chose to forgive and 
forget various criminals and 
when we learn the inspector's 
main motives for unraveling 
the mystery. He wants to write 
a book and meet a few ladies on 
the side. After We get over the 
whodunit hurdle we can really 
begin to relish the humor that 
makes the film so enjoyable. 
One of the funniest scenes in 
the film is at the dinner table 
where the assistant tries to 
make a pass at Inspector 
Lechat's daughter. Lechat and 
his assistant also use unconven­
tional means when threatening 
bumbling inspectors we find in 
current domestic films we have 
a couple of corrupt yet 
irresistable cops. 
From a technical aspect the 
film is also impressive. The 
camera is almost never still. It 
takes the place of unseen 
players, permitting an actor to 
look directly into the lens. In 
•addition there are several high 
speed chases through Paris 
both in a car and on a 
motorcycle. The camera is 
mounted on the bumper to give 
us a feeling of uneasy motion. 
But even this is not too severe, 
as Lelouch takes great care in 
not offending us. 
This might be the greatest 
drawback of the film. Once we 
realize the whodunit is being 
downplayed there is little 
emotion left in the film. One 
feels entertained after seeing 
the picture but not emotionally 
lifted or exhilirated. In this 
departure from the styles of A 
Man and a Woman and And 
Now My Love, Lelouch left 
something behind. This void 
has not been filled entirely in 
Cat & Mouse. Not nearly as 
powerful as Madame Rosa (the 
Oscar winning film, showing at 
the Ken Nov3/4, is easily one of 
the most powerful films made 
in the last few years) it is 
nevertheless very pleasant and 
well worth seeing. 
Cat & Mouse: Rated GP 
With: Serge Reggianni, Jean-
Pierre Aumont, Michele 






Tuesday, November 7, 7:30 
Salomon Lecture Hall 
Wednesday, November 8 
What the song didn't tell you 
the movie will. 
A Max Baer Film 
OdeTo 
BiUy Joe 
New Bobbie Gentry Single 
and Onginal Soundtrack On 
Warner Records and Tapes 
Starring Robby Benson & Glynnis O'Connor 
Produceo 9* Max Baer anc Roger Camras • Orectec by Max Baer 
HurV SMWTW»> ln». 
Screen Story anc Screentwy S Herman Raucher 
Based on the Song and Sung oy Bobbie Gentry • Orvvai Music by Michel Legrand 
technicolor From Warne Bros Q A Warner Comrurucanons Company pQ. 
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'Magic Flute' Opera 
Being Perfected 
by  BRIDGET BRENNAN 
Where is the music which echoes 
through the corridors of Camino Hall 
in the late evening coming from? "The 
Magic Flute," presented this semester 
by the USD music department, will 
open in the Camino Theater on 
Thursday, November 16th, at 8 p.m. 
and the cast is rehearsing tirelessly to 
perfect their show. It will run Friday 
the 17th, and Saturday the 18th, at the 
same time, with an afternoon show at 
2:30 on the 19th. With two pianos 
replacing an orchestra, and a 
minimum amount of money being 
spent, the department is hoping for a 
low-budget, high-quality production. 
The man behind all this is Robert 
Austin, voice instructor here at USD. 
"The Magic Flute" is his fourteenth 
production at USD. He annually 
presents an opera in the fall, and a 
spring musical. After years of working 
late into the night, and devoting all his 
spare time to his productions. Bob is 
again spending nearly every waking 
hour on the show. 
Putting on a production as big as this 
opera is no simple matter, but Bob 
Austin seems to be able to do it, and to 
keep the show looking good, despite all 
the technical problems he encounters. 
Keeping the budget low is essential to 
this semester's show. By using props 
acquired from past shows, and 
borrowing and making what he can, 
Bob plans to spend under $100 on 
scenery. "The Magic Flute" is a very 
old opera, under public domain, which 
means no royalities must be paid for it. 
Costumes are being done by Sandra 
Forsgren. 
"The Magic Flute" was Mozart's last 
opera. According to Bob, it is "a 
fantasy, and a comedy, but with 
underlying philosophical meaning." 
Admission for students will be $1.00. 
General admission will be $2.50. 
In an effort to earn more money, the 
show will be run four nights, instead of 
the usual three. For this reason the 
lead roles of Pamina and Tamino will 
be double cast. "No one would ask a 
performer to sing a role like that four 
nights in a row," said Bob, indicating 
the degree of difficulty this opera is 
going to present. 
Bob picks shows he thinks will 
appeal to college students, and chose 
"The Magic Flute" because of some 
outstanding seniors in the music 
department this year. Jim Mercado, in 
the role of Tamino, Gary Prettyman, 
as Papageno, Kellie Evens as 
Pagagena, and Marcellus Silva as 
Sarastro, lead a cast of USD students, 
combined with other off-campus 
performers. Voice students of Mr. 
Austin are frequently brought in to 
play lead roles in his productions. This 
is often due to a lack of interest shown 
by USD's students, but Bob hopes to fill 
next semester's musical entirely with 
a USD student cast. 
Because of complications in 
' receiving the orchestra score, the 
show will be presented with two 
pianos in place of the orchestra. liana 
Mysior, and Michael Bahde, both 
members of the Fine Arts 
Department, will be the accompanists 
for all four performances. "liana has a 
way of sounding like an orchestra all 
by herself when she plays," says Bob, 
and with Mike Bahde playing with 
her, he believes the music will be of a 
high quality. 
In the past few years student 
attendance at the shows has been 
increasing. This provides for 
improvement in following shows, 
using the extra money that has been 
earned. The opera will be performed 
in English, a translation from the 
original German version, and should 
be easily understood and enjoyed. 
Wolf Brings Vampirism to USD 
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Dr. Leonard Wolf 
School for Oldsters 
Subject of Special 
by  FRANK ZOTTER 
Although it will become the most 
important concern in any individual's 
life, the problem of aging, the aged, 
and how they can fit into the "life" of 
an industrialized nation, is something 
to which few people give much 
thought. And though there is a current 
movement both to keep those over 65 
working or to allow them to re-enter 
the work force in another capacity, 
there is still a large bloc of people who 
have been out of touch long enough 
that they feel unwanted or ever 
burdensome. One answer to this 
problem is that which was explored at 
USD last summer in the "University of 
the Third Age." This project, although 
already established in 52 centers 
throughout Europe, was the first of its 
kind in the United States. Because of 
this significance, the University of the 
Third Age will be the subject of a film 
documentary to be broadcast over 
KCST-TV, Channel 39 in San Diego, 
tomorrow night at 8:30 p.m. 
The University of the Third Age 
which lasted for the five and-a-half 
weeks from July 24 to August 30 was 
organized through the Conference 
Center, under the administration of 
Malachi Rafferty, Director of 
Continuing Education at USD. 
Handling the University of the Third 
Age was nothing unusual for this 
department, as it becomes clear when 
discussing the Conference Center 
with its director. It fulfills much the 
same role as the extension programs at 
UCSD and State, only without, as 
Rafferty put it, "the little catalog 
detailing all of the programs." Put 
simply, the Conference Center offers 
an opportunity for any of the various 
disciplines to explore a pertinent topic 
with more range and depth than is 
sometimes possible with ordinary 
classroom disscussion. The Confer­
ence Center performs part of its duties 
by running programs for the military 
in San Diego, part as an extension for 
the professional schools at USD and 
also as a way of supplementing the 
examination of current questions in 
religion, since USD is affiliated with 
Catholicism, and as exemplified by the 
two conferences also held last 
summer, one on morality and one on 
the question of wo -*en in ministry. 
The University of the Third Age was 
by no means something out of the 
ordinary for the Center. 
The University of the Third Age was 
the indirect result of a project begun 
some years ago in France as an 
experiment at the University of 
Toulouse, under the direction of 
Professor Pierre Vellas. It was Dr. 
Vellas' concern that so many of the 
nation's elderly were being forced into 
retirement, which soon had them 
outside of the cultural mainstream 
by FRANK ZOTTER 
One of the things that makes life 
interesting is that no part of this year 
can be approached in the same way as 
any other part. This is true even in 
places where the weather doesn't vary 
enough to make a sundial take notice 
(i.e., San Diego), and it is particularly 
acute towards the year's end. October, 
November and December are 
especially interesting because each is a 
long, listless month gearing only 
towards that "big" holiday at month's 
end. People approach Holloween in 
various ways. Some take no notice at 
all, while others do so only to stock up 
on candy. I myself find it a difficult 
holiday to celebrate properly: having 
been out of trick-or-treating for over a 
year, and with no particular urge to 
press my tuxedo or sleep in the 
basement, I decided that I would try 
Dr. Leonard Wolf's lecture on the 
"Dracula Phenomenon," presented as 
this semester's fifth entry of the 
Speakers Bureau. 
The mood of the evening is set 
simply by the atmosphere of Camino 
Theatre. I walk in to see the 
background screen on stage garishly 
illuminated by a purplish hue. The 
audience is restless, but more subdued 
than are most crowds; clearly, trick-
or-treating will show a downtrend this 
year. Next, two enterprising young 
gentlemen carry a stout, three-foot 
coffin onstage and prop it, almost like a 
ramp, against a piano bench. Finally, 
Jeff Moore walks out and greets the 
crowd, introducing Dr. Wolf in the 
same breath. Out strolls this evening's 
luminary, a bearded, intense man 
w i t h  a  h u s h e d  c o u n t e n a n c e .  
Somewhere, a voice quietly suggests 
that his visage would have been better 
applied to exploring the folklore of 
werewolves. No matter. 
In his introduction, he explains that 
a movie is to be shown, part two of 
Nosferatu, Max Beerbohm's 1922 
Dracula film. The movie is a good base 
upon which to found the lecture, as he 
soon explains. Nosferatu was a clear 
attempt to pirate Bram Stoker's novel, 
something which nevertheless does 
not undermine the motion picture. 
Despite some overly melodramatic 
scenes, the lack of soundtrack, and 
some double entendres and cinematic 
effects which were not a laughable in 
the more naive 1920's, it is, as Dr. Wolf 
points out, a chilling work of psycho-
sexual horror. The lights drop. 
Now, with all respect to the good 
doctor, Nosferatu ("The Undead") is 
the evening's highlight. Despite some 
frivolity caused by the movie's sillier 
scenes, the impact of this simplistic, 
fifty-six year-old film can still be felt, 
conveying some small sense of what 
the film must have been like upon 
release. People in the audience do still 
shriek at the right parts, and Max 
Schrenck is still sufficiently gruesone 
around them. Thus alienated, these 
people soon began to deteriorate 
physically and mentally. It was Dr. 
Vellas' belief that if these people could 
return to a stimulating and productive 
environment, this process could be 
halted. By combining these older 
people with younger students in a 
university atmosphere, it was found 
that they responded and soon felt 
useful and creative. 
Impressed with Dr. Vellas'work, Lt. 
General Victor Krulak (USMC, ret.) 
first flew to France and, finding that 
the project worked as well as he had 
hoped, proposed it to Author Hughes, 
President of USD, who received the 
idea enthusiastically. Thus, the 
University of the Third Age was given 
as "Count Orloc". With the movie's 
end, the lights come up, and good has 
once more triumphed; a composed Dr. 
Wolf once more strides out to the 
podium. From the audience emanates 
a screech of terror, prompting a smile 
and an esoteric comment from the 
speaker. After vampires, he can 
handle giddy onlookers with aplomb. 
His speech, although somewhat 
uneven, explains some of the implied 
messages of the film, including the 
implication that the sexual side of the 
vampire — as a male figure sucking life 
from females -- is thus a threat to all 
that is pure and wholesome. He carries 
this further, with references to 
Stoker's novel: the quasi-religious 
atmosphere; the vampire as an Anti-
Christ (meaning an alternative to 
Christ, not simply an opponent); the 
repressed sexuality caught up in 
Stoker's book; and the significance of 
the original folklore as it affects the 
modern novel, Dracula. 
Now he has a problem: Nosferatu 
was too good, too visual and vivid; the 
discussion is too analytical, too distant 
from the celluloid. A few people rise 
and depart. He changes tactics. The 
Dracula legend comes out of folklore, 
right? Well, what about those folks? 
S i n c e  D r .  W o l f  i s  h i m s e l f  a  
T r a n s y l v a n i a n  ( s o m e o n e  f r o m  
"beyond the woods"), he has visited 
there, and presents a slide-show 
sampling of local Transylvanian 
culture, demonstrating that happy 
peasants can be found anywhere, even 
with a tragic history. For now we 
discover the story of Vlad Dracula, or 
Vlad Tepes — "Vlad the Impaler", the 
"real" Dracula, a sixteenth century 
R o m a n i a n  w a r r i o r .  C h a r m i n g  
gentleman; but some can listen to the 
stories of impalings for only so long, 
and, again, people depart; coupled 
with Dr. Wolf's candid recital of his 
meeting with a "modern vampire", 
complete with pentagrams carved into 
hands and slashed chests, this brings 
the departure of more of the audience. 
Thus with a few words on some of the 
various methods which can in a pinch, 
be employed against vampires, Dr. 
Wolf opens the floor to questions. 
I t  h a s  b e e n  a n  i n t e r e s t i n g  
presentation, frought with lurking 
fascinations and revulsion, brought on 
partly because one cannot candidly 
discuss the unearthly without a trace 
of the offensive. Still and all, Dr. Wolf 
has kept things moving with levity: 
"Transylvanians know nothing of 
vampires. They'll all tell you that they 
only hear about them when the 
tourists ask". And, "My family has had 
no vampires in it for a simple reason. 
We are Jews — and Jews never drink 
blood." Of course, if he had worn a 
tuxedo or admitted to sleeping in the 
basement, I would have known 
whether I had misused the evening, or 
not. 
its first tryout in the United States. 
The San Diego County Board of 
Medicine agreed to have free physical 
examinations administered, the city of 
San Diego provided a recreational 
guide which was important to the 
overall program, and a private 
donation covered other expenses. The 
program was therefore able to exist 
without the use of any money which 
might have otherwise been used for 
general purposes at USD. Fifty-two 
students were chosen from among 400 
applicants, primarily on the basis of 
need. In addition, Dean Pusateri 
arranged for regular USD undergrads 
to be able to accrue three units of 
credit for working with the program, 
(continued on page 9) 
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School for Oldsters 
attending the lectures along with the 
new students. This provided the mixed 
atmosphere so critical to the project, 
the goal of which was, after all, to 
stimulate rather than simply educate. 
Thus, along with the more standard 
c l a s s r o o m  w o r k ,  t h e  s t u d e n t s  
performed calisthenics on the west 
lawn and swam in the USD pool. 
Within a few days the changes 
became evident. The people in the 
program came to know and to trust one 
another, sharing in their discussion 
not just ideas, but feelings. Perhaps 
the most important thing that these 
people came to realize was that their 
uncertainty about their new stage in 
life was far from a unique problem; the 
University of the Third Age helped 
them to see the universality of their 
position. The encounters in the 
lectures gave them new outlooks on 
old opinions, the daily exercise made 
them feel better, and the atmosphere 
wrought by the project enhanced their 
s e l f - i m a g e .  C l o t h i n g  s t y l e s  a n d  
hairstyles changed, people were 
visable more alive and, in general 
more enthusiastic about life. Thus, 
though people were ostensibly taking 
courses in French and Spanish or 
hearing lectures on nutrition or the 
questions concerning the Panama 
Canal, the effect was to challenge 
them, perhaps as had not been done in 
years; and the presence of the 
undergraduates helped to bridge the 
age gap, demonstrating that people 
who are decades apart in age aren't 
that different after all. 
The documentary, produced by 
KCST-TV's Tina Loy and Richard 
Schreir, captures these changes and 
attitudes, providing realistic insights 
a b o u t  a g i n g  a n d  a b o u t  t h o s e  
experiencing it. The program, hosted 
by veteran actor and stuntman Jock 
Mahoney, depicts a segment of the 
population that has made a journey 
from a stagnant existence to one 
vibrant with the possibilities of new 
growth and development. 
This is certainly not the end for the 
University of the Third Age; though 
this was its "shakedown run" in the 
United States, its success both overseas 
and last summer promises almost 
certain continuation of the program, 
possibly at USD once more. As Mai 
Rafferty points out. it is both a 
demonstration of the variegated 
functions that a university can have 
and. more importantly, shows a 
b r o a d e r  c o m m i t m e n t  t o  t h e  
community , young and old. 
(continued f rom page  1)  
All evening long the same strange shapes can be seen 
flitting in and out of the shadows of the courtyards, 
lurking down dimly-lit hallways; the cafeteria, red 
candles burning on each table, looks like an inter-
galactic snack bar. Rumors of an inter-galactic food 
fight keep Skip Walsh with a wary eye peeled; Chris 
Monica patrols the room, cowing all with his 
threatening looks. The crowds subside, and the Powers 
That Be begin to breathe more easily. 
It is a bewitched night, sprung from a bewitched day, 
and all through the darkness the spirit of Halloween 
can be felt whispering and moaning and settling like 
some vast carrion bird on the Hill. The costumed 
partiers lie asleep in their beds, unaware of the 
presence they have roused. It will be gone the morrow, 
not to return until next year, when the costumes are 
donned again and this unique ritual is once more acted 
out: Halloween at USD. 
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Sports 
Volleyballers Win Two, Lose One Last Week 
by BARRY PONGER 
The USD girls volleyball team 
had a disappointing defeat 
against top ranked San Diego 
State. The highly respected 
Toreros marched onto the court 
with a winning attitude. Dressed 
in blue and white, the USD team 
got off to a slow start. The first 
two games (best out of five) 
favored the talents of the SDSU 
players. The scores were 15-4 and 
15-7, respectively. However, 
winds changed direction in the 
third match. USD proved their 
ability by overwhelming 
crushing the Aztecs 15-2. The 
attack was led by Mary 
Beckman, Becky Carnes, Anne 
Rudy and Janelle Moser. The 
volleyball caromed back and 
forth between the opposition. 
But it was the fiery Toreros who 
came back with one hundred and 
ten percent effort. They churned 
their ingredients into victory; 
and played like the Japanese in 
Munich. Becky Carnes and Mary 
Beckman made impressive 
points 'nailing the spikes with a 
sledge.' Finally, the decisive 
point put the lid on the coffin as 
Janelle Moser aced the Aztecs. 
The Toreros led halfway through 
the fourth game, however, SDSU 
managed a squeaker with a 15-9 
victory. 
The Toreros fared better in 
their other weekend matches as 
they defeated Pomona-Pitzer 
Friday night and the University 
of Redlands Saturday afternoon. 
These wins and the loss to SDSU 
moved their overall intercolleg­
iate record to 9-4. 
The spikers played less than 
MOVE RECORD TO .500 
Toreros Beat Older Air Force in Morale Booster 
inspired volleyball when they 
faced Pomona Friday evening 
and had to struggle all the way 
for the win. The hitting of 
sophomore Anne Rudy carried 
the San Diegans by the Sagehens 
in game one 15-10. In game two, 
USD had to scramble back as the 
Toreros woke up and squashed 
their guests 15-1. Overshadowing 
the win was a severe ankle 
injury to Rudy which will cost 
the team the loss of her services 
for the remainder of the season. 
Against Redlands, the Toreros 
showed none of the sluggishness 
of the previous evening. The 
scrappy U of R defense simply 
couldn't contend with the hitting 
power of Becky Carnes, Kathy 
Phillips and Sue O'Hea and the 
awesome serving of Janelle 
Moser as they blasted the 
Bulldogs 15-1, 15-2 to open the 
match. Game three was more 
competitive with Redlands 
moving out to an early 8-3 lead, 
but they were unable to sustain 
control as USD stormed back to 
win 15-13. 
USD's next home match is 
Tuesday November 7th against 
Cal Poly Pomona, 7:30 in the 
Sports Center gym. 
A Becky Carnes block GREG SMITH PHOTO 
Hideous, scored an exciting 
third game win to defeat the 
defending, 3X3, under six foot 
champs -- Ivory — for this years 
title. The strong outside shooting 
of Rick Russell and Dominic 
Ferri proved the difference in 
the hotly, contested, match-up. 
3 on 3 
Under Six 
Foot Champs 
The Mad Dogs, also knocked off 
st year's champs, the Crimson 
irates, to capture the 3X3 open 
lampionship. The Dogs breezed 
> the championship largely due 
> the extremely hot shooting of 
ick Mickelmore. 
3 on 3 
Open Champs 
The University of San Diego 
football team, sparked by a solid 
defensive performance, combin­
ed with a good running game 
offensively, rolled over Edwards 
Air Force Base last Saturday 
night 47-0. 
This Saturday the Torero 
Gridders, now 4-4-0 on- the 
season, engage crosstown rival 
USIU in the annual small college 
city championship game.The 
contest will be held at Mt. 
Carmel High School Stadium at 
1:00 p.m. 
Runningbacks Dave Maynard 
(116 yards) and Jeff Morgan (109 
yards) lead the Torero's running 
attack. Both are juniors, 
Maynard from Southwestern JC 
and Morgan a transfer from West 
Los Angeles College. Freshman 
fullback Joe Henry (Tustin High 
School) also ran well, before a 
knee injury forced him to the 
sideline in the third quarter. The 
offensive line, line lead by Steve 
Danton (Senior co-captain), 
Gary Serna (junior), Rod 
Regalado (junior), Dave 
Amarante (sophomore), and 
Richard King, continually 
controlled the line of scrimmage 
against the Air Force contingent, 
"We were pleased with our 
running game, which must 
remain consistent for us to 
sustain continuity down the 
stretch, against USIU and St. 
Mary's," said Coach Bill 
Williams. "All of the running-
backs gave the second and third 
effort, which resulted in some 
exciting running displays." 
Williams continued. 
ngnt end Jeff Flanagan's 
punting again resulted in the 
USD defense to cause turn-overs 
deep in opponent's territory, 
which lead to three scores. "Our 
special teams have performed 
well all season, and Jeff's 
punting has contributed to every 
victory," stated Williams. 
Case in point, regarding the 
special teams' performance, was 
Earl Robinson's 60-yard kick 
return for a touchdown, nose-
guard Mike Taylor blocking an 
Air Force point out of the end-
zone for a safety, and the punt 
coverage team forcing a turn­
over on an attempted Air Force 
punt return. 
Defensively, the Toreros 
swarmed all over the field, 
holding Air Force to 89 yards 
rushing and 40 yards passing. 
USD's second defensive unit 
played the entire second half and 
performed well. "It was a great 
morale booster, because 
everyone had an opportunity to 
play, and our younger players 
r e c e i v e d  v a l u a b l e  g a m e  
experience. We've been in so 
many close games, that this was 
the first real opportunity for a lot 
of our younger squad members 
to perform and they played 
well," explained Coach Williams. 
This Saturday USD battles 
USIU at Mt. Carmel High School, 
annually this small college's 
version of UCLA-USC and 
Army-Navy rolled into one. The 
entire week's preparation and 
the game is always something 
special, with both teams pointing 
for each other all season long. 
Everyone is invited to cheer USD 
on to victory number five 
Saturday afternoon. 
F R O M  T H E  S I D E L I N E  .  .  
.Freshman wide receiver Mark 
Lehberg (Orange Glen High 
School) hauled in his first 
touchdown pass of his collegiate 
career last Saturday . . . Senior 
wide receiver Pat Iaccino is lost 
for the season with a knee injury 
. . . Two of the busier Toreros are 
Chris Monica (wide receiver) 
and Mike Taylor (nose-guard) 
who are USD's student body 
President and Social Chairman 
respectively . . . Defensive end 
Greg Perkins has returned off 
the injured list by properly 
i n t e r c e p t i n g  a  p a s s  a n d  
recovering a fumble in his first 
appearance in four weeks . . . 
Dave Maynard, junior running-
back was the "Player of the 
Week" against Air Force . . . 
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The office crew challenges all 
the punk students at USD to 
come out and try to take their 
bowling title away from them. 
The crew won the title easily last 
year and are looking to repeat. 
The fall tourney will begin at 
midnight on Saturday, Nov. 18, — 
so get your applications in early. 
Cost is only $1.00 for 3 games, per 
person. Pictured for the crew are 
back row: Jerry Webb, Jack 
Webb, Phyllis Doyle, Paula 
Havan (low game - 54), front row: 
K a y  N o r t o n  a n d  f o r m e r  
Recreational Director and full 
time pinsetter — A. Jackson 
Muecke. —Contact I.M. Dept for 
info.— 
Diego Cardenas 
Happy 21st Birthday! 
from 
Debbie, Cheryl & M. 
P.S. Lose the Beard 
THE RING 
YOU WEAR FOREVER 
RIGHT NOW. 
FOOTBALL PLAYER OF THE WEEK 
John Green, WR, 5-9, 165, Junior, Ogden, Utah - Had 5 kickoff returns for 138 
yards and caught 2 passes for 38 in loss to Azusa Pacific. 
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When it comes to student services, 
Bank of America 
offers a complete course. 
If you're looking for the bank that can do the most for you, you'll 
be impressed with our credentials. 
We offer a complete range of student banking services: College 
Plan® Checking, a wide variety of Savings Plans, and if you qualify 
Student BankAmericard® Visa* Instant Cash overdraft 
protection, educational loans and more. 
We also offer Consumer Information Reports to provide you 
with tite kind of straight-to-the-point facts you need to know about 
banking. Including, "A Guide to Checks and Checking!" 'How to 
Establish Credit' "Whys to Finance an Education. "Rights and 
Responsibilities: Age 18! and more. You can pick them up free at 
our branches. 
You see, we figure the more you know about banking, the 
more you're going to want to bank with the bank that can do you 
the most good, both in school and after 
Quite a few Califomians think that's us. If you look over all we 
have to offer, we think you'll agree. 
Depend on us. More California college students do. 
BANKOF AMERICA 
Book Pack 
n $2.00 Discount 
| with, this coupon 
The Meadow Day Pack by Wilderness Experience. My 
• is the Finest Book/Day Pack that you can buy. I 
Equipped with padded shoulder 
f straps and a large single 
compartment, with more 
than enough room for 
your large notebooks. 
A great bargain at its 
regularly listed price 
of $18.95, this offer 
will last only until 
November 30, 1978 
Coupon good for 
t 10% discount 
other book packs. 




4620 Alvarado Canyon Rd. 
(Freeway 8 at Falrmount) 
283-2374 
Loe Angeles 
11161 West Pioo Blvd. 
(at Sepulveda) 
473-4874 
One coupon per pack 
When someone drinks too Speak up. Don't let silence be 
much and then drives, it's the silence the last sound he hears, 
that kills. Your silence. 
It kills your friends, your 
relatives, and people you don't even 
know. But they're all people you 
could save. 
If you knew what to say. 
maybe you'd be less quiet. Maybe 
fewer people would die. 
What you should say is, "I'll 
drive you home." Or. "Let me call a 
cab." Or. "Sleep on my couch 
tonight." 
FRIENDS DON'T LET FRIENDS DRIVE DRUNK. 
A-l I DRUNK DRIVER. DEPT. Y 
I BOX 2345 
I ROCKV1LLE, MARYLAND 20852 
' I don't want to remain silent. 
J Tell me what else I can do. 
I 
| My name is _ — 
' Address 
[ c i t y  S t a t e  _  Z i p -  j  
